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The Creeds Coffee Bar extends the Creed's on-going commitment to quality, excellent service and personalization, 
for which, over the last three decades in the garment business, they have become known for. Particular to this new 

endeavor that offers various coffee options and gourmet goods at Creeds 390 Dupont Street , is the presentation of  
a rotating selection of  works from the Creed's personal collection of  contemporary art. 

Since acquiring her first major photograph in 1979, Beverly Creed has formed a collection of  art that is comprised 
of  vintage and contemporary photography, painting, sculpture and most recently, moving image works. Her col-
lection is not characterized by any single theme or concept; rather, it is loosely defined by her interest in the ways 

artists respond to the now. Having started the collection with what are now historical photographs by artists such as 
Richard Avedon, Man Ray and Henri Cartier-Bresson, the Creed's curiosity and impulse has led to the acquisition of  

film and video works by Sigalit Landau, Mark Lewis, Owen Kydd and others.

Creeds Coffee Bar is conceptualized as a space where the performance of  daily rituals, such as dropping off  dry 
cleaning and or going for coffee, is interrupted and heightened by the experience of  art. To mark this intersection 
between art and the everyday, a selection of  film and video works from the Creed’s collection has been brought 

together under the subject of  artists who transform mundane occurrences into poetic gestures. More specifically, 
the work of  Ivan Argote, Sigalit Landau, Mark Lewis, Micah Lexier, Owen Kydd and Evan Lee reveal the humorous 

and melancholic potential of  moments that otherwise go unnoticed. By directing the camera lens towards acts of  
labor, found materials and pedestrian actions that endure over time, each of  the artists constructs a small window 

from which the simplest of  moments can be observed, and for some viewers, can come to mean the world. 



ARGOTE, IVAN
Iván Argote (b.1983, Bogotá, Columbia) is commited to investi-
gating the way that man relates with the myriad changes that take 
place daily in the historical, economic, political and moral realms. 
A Colombian artist who lives and works in Paris, Argote deals with 
the way that man relates with the myriad changes that take place 
daily in the historical, economic, political and moral realms. His 
aim is to question the role of  subjectivity in the revision of  these 
concepts. Argote involves the body, and emotions in the construc-
tion of  his thinking, and develops methods to generate reflexion 
about the way we construct certainty in relation with politics and 
history. By creating interventions and performances for the public 
space, which are sometimes further developed in the format of  
videos and photos, the artist explores the city as a space of  trans-
formation.

Argote focuses on apparently insignificant and often laughable 
situations that he transposes into visually surrealistic instalations 
through films, photographs and paintings. In The Pigeon, 2010, he 
disturbs the tranquility and habits of  Parisian pigeons. 
_________________
“The Pigeon” 2010 Vidéo 11 minutes 59 seconds / 11 minutes 59 seconds 2/5 + 2AP 
(#19349) 



LEWIS, MARK 
Mark Lewis (b.1958, Hamilton, Ontario) is a filmmaker and pho-
tographer who emerged on the Toronto art scene in the 1980s af-
ter attending London’s Harrow College of  Art and the Polytechnic 
of  Central London, where he studied with artist and writer Victor 
Burgin and worked with film theorist Laura Mulvey. Beginning as a 
photographer and creator of  politically charged public installation 
works, Lewis became more involved in filmmaking after a move to 
Vancouver in 1989. His films tend to look at contemporary cities, 
film history, and the way film has impacted ideas about everyday 
life—subjects, for instance, have included ice skaters at Toronto’s 
Nathan Phillips Square and a custodial worker at Vancouver’s 1500 
West Georgia Street. In 2009, Lewis represented Canada at the 
Venice Biennale.
_________________
Hendon F.C., 2009 4K transferred to 2K 5 minutes 48 seconds Edition 1 of  3 



KYDD, OWEN 
Owen Kydd (b.1975, Calgary, Alberta) explores the relationship 
between still and moving images. The majority of  the works you 
see here are short video loops played on custom screens that mim-
ic light boxes; Kydd refers to them as “durational photographs.” 
More than anything else, his art is about the passage of  time, a key 
part of  the photographic process for Kydd. His pieces are stripped 
of  story, instead focusing on a single object as an event in time. 
This approach results in artworks that exist somewhere between 
static and moving images, pushing the boundaries of  both.

_________________
Mission Sketch 2007



HATT, SHARI
Shari Hatt is a photo-based artist from Nova Scotia. Hatt is a 
recipient of  the Duke and Duchess of  York Prize in Photography 
(2001) from the Canada Council for the Arts and was invited to 
participate in the first British International Residency Program by 
the Canada Council in London, England (2003). Hatt’s work is in-
cluded in collections such as: The Art Bank of  the Canada Coun-
cil, The Art Gallery of  Nova Scotia, The Banff  Centre for the Arts 
and The Canadian Museum for Contemporary Photography.

_________________
Screen Tests (After Warhol), 2012 by Garry-Lewis James Osterberg HD Video 5m 42s



GLADWELL, SHAUN 
Shaun Gladwell (b.1972, Sydney, Australia) graduated from the 
Sydney College of  the Arts with a Bachelor in Fine Arts; the Col-
lege of  Fine Arts, Sydney with a Masters of  Fine Art; and, com-
pleted an Associate Research at Goldsmiths College, University 
of  London, in 2001. He most recently represented Australia at the 
53rd Venice Biennal, 2009. 

Gladwell stated, “The spinner can see 360 degrees, but at speed 
the blur takes any resolution away. It is a paradoxical space of  si- 
multaneously seeing everything and nothing. The removal of  the 
blind spot through rotation is to discover an even greater blind 
spot.” Gladwell has slowed down the movement to underscore the 
paradox of  “seeing everything and nothing,” and likewise for the 
video sketch of  a related “Pataphysical” work from 

Gladwell’s MADDESTMAXIMVS suite is based on the Intecep-
tor car from the George Miller “Mad Max” films. The car is seen 
being driven in circles and obscured by clouds of  desert dust. 
Gladwell describes the action and phenomenon as “a form of  cy-
clical being and nothingness [a reference to Jean-Paul Sartre’s 1943 
landmark existential treatise] for petrol heads!”
_________________
Interceptor circuit 2010



CAMPUS, PETER 
Peter Campus (b.1937, New York City) is recognized for his inter-
active and single channel video work of  the early 1970s, alongside 
an extensive body of  photographic and digital video works to the 
present day. His work is widely collected by major museums and 
galleries, including the MOMA in New York, the Whitney Muse-
um, the Guggenheim Museum, Tate Modern, the Renia Sofia and 
the Centre Pompidou 
_________________
Shed Door

LEE, EVAN
In pushing the boundaries of  image media and creating works 
through his own innovative processes, Evan Lee (b. 1975, Vancou-
ver, British Columbia) asks his viewers to reconsider their under-
standing of  photography and its potential, pushing the media’s 
ability to construct rather than merely depict. Lee has also created 
video, drawings and paintings and he has exhibited at the Contem-
porary Art Gallery, Presentation House Gallery and Vancouver Art 
Gallery.
_________________
Manual Labour, 2006 DVD video approx. 00:04:30 looped 2 of  3 



LEXIER, MICAH 
Micah Lexier (b.1960, Winnipeg, Manitoba) is an artist and curator 
living and working in Toronto. Over the last thirty years, Lexier has 
participated in a large number of  international and national solo 
exhibitions and group exhibitions, and has produced several local 
public commissions. 

On screen, his hands set a white tabletop with pieces of  cardboard 
festooned with various images. In one segment, he sets cut-out 
numbers in a circular sequence, as though on the face of  a clock; 
in another, he lays colourful orthogonal shapes on cardboard — 
red, blue, green — side by each, in an apparent ode to Ellsworth 
Kelly; in another, he pulls back a scrap of  cardboard to set a hand-
ful of  colourful marbles loose, spilling all over the screen.



MONK, JONATHAN 
Jonathan Monk (b. 1969, Leicester, United Kingdom) questions 
the meaning of  art using conceptualism in a way that Ken Johnson 
of  The New York Times called “sweet, wry and poetic”.

In an interview with David Shrigley, Monk says: “Is it or is it not 
or can it or can it not be? This is something that has been dealt 
with within the art world for some time and I guess the unan- 
swerable question keeps us all going...” 
_________________
Used Car (Alfa Romeo 156 1.8 16V 1998,) (2011) Red neon lettering 



POOLEY, CHRISTIANE 
In working with landscapes, with the human figure, or with the 
insertionof  the latter in natural or architectural spaces, Christiane 
Pooley (b. 1983, Temuco, Chile) generates (sometimes uncom-
fortable) sensations: The suspended moment, timelessness, that 
which floats as an image –or as fragments of  images- and which 
represents a challenge to the viewer, who is left with the task of  
reconstructing meaning (or not) from color planes and the con-
trasts between line and color, between figure and background. Her 
search is not aimed at realist painting or abstraction. Pooley’s work 
develops in that intermediary, almost intangible space in which 
mystery, imagination, and the deciphering of  a world that is real 
and unreal at the same time are proposed as leads for the spectator 
to follow.
. 
_________________ 
Video Formidicae #2, 2008 Video, Ed 1/3 (+2EA) Dimensions variables 



SIGALIT, LANDAU
Sigalit Ladau (b. 1969, Jersualem, Israel). “A functioning washing 
machine in close-up shot. It is immensely enlarged and especially 
transparent. Inside the washing machine are T-shirts of  the Pales-
tinian workers who work in the olive grove of  Kibbutz Revivim. 
Washing machine at work. For a moment the machine stops, and a 
shirt with the word “Bridge” flickers across the screen. The rota-
tional constant and overflowing water, almost filling the remaining 
air gap; the window of  opportunity closes. The storm kept going 
until it calmed down completely. A lot of  dust is lifted into the air 
while the process takes place and so the water of  this laundry is 
filthy. The workers seen in the “Masik” video agreed to wear the 
shirts which I prepared for them.”
_________________
Window 2012
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